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The Clark-Li-
Rosenberg-FPeterson
cornichon of

o £ 8
Madison, Wisconsin, A /J

L1 CHIAO-PING

is a superior
gharkin, notable

for its releantleas
garlic. Its aroma
stalks your mostrile
like a smart-bomb
and then axplodes o and
in your mouth, thes g : '_Irp-ﬂ"bh‘ﬁlnc! by
aftermath hovering ' & : Rosenberg
insistently over the
back of the tongue
like a welcome
menory. Its cold
center is a salty
alarm, while its
gradually yielding
texture works like
Harcel’'s ‘patite
madeleine’, taking
ane back to the
Second Avenue Deli,
to Junior's, to
Eatz’'s, to...
Resonating through
the taste buds like
a4 klezmar riot,

guch a cucumbsar
cartainly might

have moved
Shakespeare to

say of it: "“Thias

was a pickle®,
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Joyee's Pickles Hiel Carroll,

Philoasopher
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Scrub cucumbers :{‘

Chop gartic. -»
Boil water, kosher sall. » .

while vinegar, spices -
Layer cucumbers, e i
\..'-J
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garlic, and dill
Poar liquid into crock wntil full. %

Place a plate on top

Cooking sausages

and onions in

Store in @ cool dark place
Check pickles in about 10 doys.

Le Tram Du Mamoir
I ] Flrrf-ru mance by

Li Chimo-Ping and

Douglas Rosenberg
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On cpening a jar of o ”
pickles by Chiao- e ‘i‘_

Ping, Doug, LB and
Michasl, ths ficst
thing that you notice
is the powerful
bougquet, a heady,
intoxicating blend of
garliic and 4ill. The
color and taxture are
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gt vion aboul the anthropologist from Marns. A visit 1o this world ol food by & oritic from the world of perdrmance
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cucumbars look crisp oy aesinn 1984 371 & Thia "_ = ¥ : ial tigestive procnsses propoerty aligned with the “maternl bodily lower sira-
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jumbe - sorubber). # This dtama of the sven] is essontially the sumo as that of e "enssmbls™ dramas on U B leleviskon: wilt the v

half-dones. But biting E
into one, you're
peanstrated by its

full-bodied, lingering
sourneass. It'a whwrwyy Gl onw paicanes with S ows lasd = o s o 4 r it el dal

enlilpe CharaClomn vncome Ther peteonal hives b = il e i x o=
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W roter el g
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crunchy, garlicky, i S s e mrtiing atked
piquant, succulent, b Chikin oot siiabuinyon:s rohet oo e bt s A p )
and savory, with : . T . ] s
o buase Wl il rig | i erhiig | i e TR | GEURLTEE T ¢ E F .
slight peppery notas. L L ok . .-!‘r"
Therse's an old ; Y
Russian ldiom:
“Molodets, kak
solyonnyl ogurets
(Right on, liks a
salted cucumber).”
After tasting m
of thess, you feal
1ike chesring.
*Molodats| HMolodatsl
Holodate ™
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; reicklong™ ot *putting up" Lewmmdes o othe foods moan et of pressreation otk matsphoncatly aod siherve Picking preserves the hite of a pafiles o plokls Reflsoeion
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Making ploklas may Inlvially look like a commSh Tou-
tline birthed to oslabrate modernity’'s stringent
plactorm of rationality and order, but like Putoh
artist-cus-butcher Josp Van Liashout*s hams,
sausages, trotieary, mesatballs and blasck puddings,
curunbard packed into sterillesd camning jars =re
alight on styls mit rich in self-reliance and self-
provision. Rejeviing anm academic analymis of lcomic-
by, hoss -mails ploklas canfdt be & el sclely om
i - thalr SEnpOly PoesFu » Thair erivicality and walos

lays e thaly intimate syetem of sschange.
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by Madlisos artists Lauris Beth Clark, Li

Making cookies in “Not Necessarily, s-Fing, Wichasl Fetersos snd Dougles Assenbers

a parformance by Laurie Beth Clark. lark‘s isstrectlons to put tham In the
refrigarstior whan [ got home, I have Yot Lo Ereak
fvs sirtight seal. Haking thelr way to the back of
cha top shalf with the wnidentiflable foll-wrapped
lafeovars, [ atilll get a gosd look &t tham every
tims T pull sut tha galles of milk. Lataly I bave
asticed an opague Whilte clowd feming srousd the
botvawm of tha Jar

Hast I consusas thess ploklss ta felflll sose soxt
of artist prejest ar condlisent mailfest deastisyT Can
they jola the reanhs of frvitcake in the botrom of
tha Erash bhin ar ahould thay sleply take up perEASEnT
realdances nawt to =y brothay -Le-law's bhoae -nade
Borss redlah?

The act of giving avay an slabarataly proceassd
gurnish, that La thae and s as proasale as table
salt, speaks 10 the pearverditiss and contradictions
iakarent LA our scoRtEEporaTy stats of soolal decomum.
If the chligatory dining sccompanisant Ls swecuted
with tha heart-fale, vims-hovorad ersditicns pasted

G i dewn by old-world ancestors; then Lts valus ae &
The Efficacy-Entertaining gals MRS - gife in time and histery. Howsvar, If bestowing

e
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i ' L ] 5 ba & comical gasture, & gag An kesping with o
Puchamp's bottled v oF hiddan sound. \:,:\E‘.'
Therapy sud catharals are alec an aesseantial ]

product of tha hrlny los-pal stapls, ﬂunﬁpﬁbﬂ -

Llng plokle sssthetlos-color, AEka, and h rea=writh
reconciling our dsalrs for rescurcefulmmes and sslf-
datearminatlen, the later will llm'l' ' forlitisa
the appetite, Architect Nem Rogllses @rfcve: “1f
thers salats & msthod In o A\‘Hﬁﬁ e in the method
of & systematio (dsallssyfol, ¥ spontanscus .-
tisation of the . aitheoretical -
which, by retros sl Losclogical ,elieances
salses sves the Lot - N

-
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New Critical Writing
Performance Research Annual Essay Competition
Submission deadbire 181 Semmamber 1000, lor pubticat ion ot Volume 5 Number 1, Sormg 2000

The aim of th compelilion 5 10 foster ofigimal essay wriling by smeeging ariists, schnlars and ot and IS
COEN Lo mpone WhSE Wik has NOL Desn prevoosly pblished in 4 pess reviewed jmenal The work of all
particmands will Tirst b read By readers deawn from e Editbost Board of Performance Resaarch” and sach
pErson will [hen be assigned an editor o feedbadck Bng ieamon. Aller revision the essays will

corsaergd for pubiicalson, Whike only ong will bié putdished wa hogm Thal [he process of working with an
expanenced roader fwrider ga aditor will pe usedyl in lisell PR s gleo Surrently lpoking st gitermate forms of
publicaton for all reeast submissams, in conjunclion other organisal iorm gromoting mew oritical wiiling

Forthcoming Issues

Emmriging digital medha, mformatien and commurscil ons lechriomes are charging
tha witys 0 which we ynderstang ol expirencs Yune and spisce, place and body
These teviopments challengs ws to redefing exahing strategiesand forms of

pr formance, and to create tresh approaches and altérnalve envirgnmants Yo

i Tormanee making and composition. On Line will pxpglore these changing condil ns
a5 hy relate 1o pertormence practice und disgourse, The editors invite materaly
Fram Individuals and grodios rvolved 0 exploring Werritaries where emerging tach
nolbpees and pectormance overing and intersect, as well as sxcavations af the Mg
torieg of performanca and technolooy,

On Line
Surmimgr TE

The gragtest rony about silerco 4 that thore hivs beit 80 much s2id abool it

iri tact, m s nossiest Of centures, ailence has emerged as one of the richest arens ol
crilicai enguiry and mast powsir!yl derments of arlislic exprossian. For the fnal iswge
af thus millsnrem, Pecddormants Resaarch will Inok a1 its riatire, uses and meaning
soroad the Vislds of performance. We wish 1o sapiore allence =5 metaphor, as peaclice
as absence, empliness and experiance, political gllence ang sdencing, musscal ang
vifiunl Allerce and the place of silenice in the nistovy of the avent garde. as well 8y lin
guslc ardl philosophc sl spdicaches 1D silbnce

On Silence

Werndir 1909

Opan issuse - Vol b r.] opens the Tilth year-of pubdhcation tor Pertormance Research
and Toouses on furfhering the conversalions with scholars g artizts which have
dirvitioped dver The lirst kall-decade of oureaigtence. As well as inclading tellections
on the state of play i the worlds of perlormance practice, theory and crbicism the
s0iors intend 1o opoen new subiects amd o infate new Tormats for publication. Pro
posals, intervews, performance leads. lethers and reeponses fo the ddas genarnted
in PH since 1996 are walcomed and encouraged

Open Issue

Soring 2000

F.ditorial

This 1ssue of Performance Research ariecs from and
responds o a conference/ festival orgamised by the
Centre for Performance Research in January 1994,
Perfurmance, Foud and Cookery was part of the
CPR'S Paints of Contaet series and explored the
prquant analogies and correlanions between the
processcs in cooking and performance. However,
not a single paper presented at Pomts of Contact 85
Pertormance, Food and Coskery is reproduced bere,
and vnly a few contributors to this ssue actually
attended the conference. The themes explored at
that event and the connecnions made betwoen idcas,
peuple, provesses and cuisines have continued (o
inspire me, nourish me and, at imes, consume me
with a passion that can only be described as a *food
disorder”. 1 am obsesseéd with food and performance,
fowsel in performance and food as performance: with
the process of conking and making theatre; with
presentations at the table and on the stage; with the
creative fervour of the kitchen and the rehearsal
roont, and with the very material of food asa
medium for performance and as 3 model of per-

While ot reproducing any of the extraordinary
papers, presentations and demonstranions made at
the 1904 conference, 1 am, however, deeply
indebted to ot and the many artists and scholars
who preserited at it | am mest especially grateful 1
del ahunta and Celia Webh, who helped me stage
what was an enormously challenging event and who
have subsequently kept the dialogucs and conversa-
tisns arvund the themes alive and “cooking”.

It was at this conference thar we first encoun-
terexd Barbara Kirschenblan-Gimbletr, who we had
invited to deliver the kevnote speech — dlony the
Alimentary Canal. Given her grasp and perspective
on the connection between food and performance it

spemed entirely appropriate to invite ber 1o didiver
what i, in cffect, 4 keynote cssay 1o this issue of
Perfurmance Rescarch. Soch was the enthusiasm
with which she took up this task, and so sustained
the dialimpues we had along the way, that a vasi opos
wias produced, o severely edited form of which we
can unly present hore (soill making it the longest
exsay o appear in Performance Research wo date).

I am particularly pleased to mclude material
from a ‘young’ generation of British scholars and
practitioners - Emma Govan, Dan Rebellatn,
Adrian Kear and Helen Ihall - whose playful inte-
gration of film theors, critical theory, medical
histary, Frod writing, popular culture, and
unpopular coisine make 2 sustainable contribution
10 this issue. So mao do the pages ‘prepared” by
artists and chefs. Unable to rise to the challenge
madie by the team who have ereated the On Pickling
pages — which were to include ‘scrateh and sniff”*
cirds and even taste swarches i their seetion < our
artists’ pages in this issue are mainly limited to
llustrations of food events or cooking processes.
The work of celebrated Helgian Chef, Peter de Bie,
and hix carousel kitchen is profiled in the phot
ey uf Prop and Eat, The initial proposal for 4
Temperate Mena by the extraordmary Spanish per-
formance artist and gastronomic consultant Alicia
Rios 18 included together with photugraphs of sub-
sequent restagings and variations on the theme
Jubm Fox, who, with partner Suc Fox and Wellare
State International, has creared so many celebrs-
tory performance events mtegrating food and had
such a major influence an British theatre since the
mid 1960s, has created special wood-block prints
fur this issue. His essay has been further illustrated
{thanks to Simon Joscbury) with drawings, shetches
and rocipes from the Welfare State archive

Within the project of Performance Studies, there

Pertgrmance Beamarch LN, ppii-vv © Taplar & Framem Lbd YW





